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Abstract:
Amidst the substantial growth of the worldwide film and 
television sector, investment in the film and television 
market has emerged as a crucial factor that contributes 
to this progress. The initial investment of funds is the 
fundamental element required to initiate a movie and 
television production, and the magnitude of this investment 
frequently dictates the caliber of the final outcome. Hence, 
it is notably crucial to analyze the investment approach of 
the film and television sector. The investment approach in 
the European and American markets differs significantly 
from that in the domestic market. Therefore, in the thesis, 
the author uses example European and American movies as 
well as domestic movies to compare the market impact and 
box office sales of the various investment strategies. The 
author conducts a comprehensive comparison of the two 
films in various markets and under different investment 
strategies, focusing on a micro perspective. Additionally, 
the author examines the market impact resulting from these 
investment strategies from a macro perspective, aiming 
to provide readers with insights into cinematography, 
economics, and sociology.
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1. Introduction

1.1 Overview of the Study’s Context
Within the context of worldwide economic integration, 
the film and television sector, which is a significant com-
ponent of the cultural industry, has consistently grown in 
terms of its rate of development and market size. In 2023, 
China’s film market achieved remarkable success, with 
an annual gross box office of 54.915 billion yuan and a 
record-breaking number of moviegoers reaching 1.299 
billion, marking the highest level in the last four years. 
Underscoring the robust momentum of domestic films, 
they emerged as the dominant force in the market, ac-
counting for 83.8% of the yearly box office. Furthermore, 
the expansion of the declining market, advancements in 
distribution methods, and the increasing percentage of fe-
male moviegoers have all contributed to the revitalization 
of China’s movie industry [1]. In 2023, the North Ameri-
can market achieved a box office revenue of $9 billion, re-
affirming its position as the top movie market globally [2]. 
These statistics indicate that the movie industry has con-
sistently experienced strong expansion on a global scale, 
particularly the Chinese market, which has not only ex-
celled in terms of box office revenue but is also propelling 
the growth of the worldwide movie business.   Cinematic 
and television productions serve as both vehicles for cul-
tural transmission and as the manifestation of a nation’s 
soft power. Due to technological progress and changes in 
consumer patterns, the significance of investment strategy 
in the cinema and television sector is becoming conspic-
uous. The investment strategy exerts a direct impact not 
only on the production quality of cinema and television 
works, but also on the market performance and cultural 
influence of these works. Thanks to its well-established 
industrial system and interconnected market structure, the 
European and American film markets have emerged as the 
driving force behind the worldwide film and television 
industry. Conversely, despite its delayed emergence, the 
domestic cinema industry has displayed a swift growth 
trajectory in recent years, propelled by both government 
policies and market demand. The disparity in investment 
techniques between the two is evident not only in the man-
agement of funds, risk mitigation, market placement, and 
so on, but also significantly impacts the artistic concep-
tualization and cultural significance of the works. Hence, 
conducting a comprehensive examination and evaluation 
of the investment approaches employed by the European, 
American, and local film markets holds immense theoreti-
cal and practical importance in fostering the robust growth 
of the film and television sector and augmenting cultural 

soft power.

1.2 Objective and Importance of the Study
Through a comparison of the investment strategies of the 
European and American film markets with those of the 
domestic film market, this study seeks to uncover the in-
fluence of investment behavior on the quality, market per-
formance, and cultural worth of film and television works 
in diverse market environments. In order to promote the 
sustainable development of the film industry, the study 
aims to: 1) analyse the investment environments and capi-
tal operation mechanisms of the European, American, and 
domestic film markets; 2) investigate the mechanisms of 
different investment strategies on the creation and market 
performance of film and television works; and 3) propose 
recommendations to optimise the investment strategies of 
the domestic film market. The study’s importance rests in 
three main aspects: 1) offering scientific decision-making 
input for investors in the film and television sector; 2) 
furnishing policy makers with a foundation for industry 
guidance and support policies; 3) offering academics fresh 
insights for cross-cultural comparative research on the 
film and television industry.

1.3 Methodology of the Study
Through literature evaluation and theoretical analysis, this 
study systematically organizes the research findings on 
investment strategies in the film and television industry at 
home and abroad using the synthesis research approach. 
Concurrently, by integrating textual analysis and case 
study methodology, this project will examine exemplary 
investment instances from European, American, and local 
films to uncover the precise functioning and impact of 
various investment techniques. Furthermore, this study 
will do comparative analysis and secondary data analysis 
to statistically evaluate the market performance of Euro-
pean, American, and domestic films, thereby augmenting 
the persuasiveness and scientific rigor of the research.

1.4 Organisation and Framework of the Present 
Investigation
This article initially defines the fundamental principles 
and theoretical structure of investment strategy in the cin-
ema and television sector, then elucidates the extent and 
main concerns of the research. Subsequently, it examines 
the investment climate and capital operation mechanism 
of the European, American, and domestic film markets at 
both the macro and micro perspective. At the macro level, 
the analysis centers on the impact of policy environment, 
market size, cultural diversities, and other variables on in-
vestment strategy. At the micro level, it thoroughly exam-
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ines certain investment behaviors such as fundraising, risk 
management, and market positioning. Next, using the case 
study approach, we choose sample European, American, 
and domestic films to examine and evaluate the variations 
in their funding strategies and their influence on the quali-
ty of works and market success. The research findings are 
consolidated to propose recommendations for enhancing 
the investment strategy of the domestic film market and 
analyze its possible influence on the growth of the film 
and television industry as well as the cultural sector. The 
objective of this paper is to offer theoretical backing and 
practical direction for optimizing investment strategies in 
the film and television industry. It also aims to serve as a 
reference for fostering the healthy growth of the domestic 
film market and improving international competitiveness. 
Concurrently, this study aims to offer fresh viewpoints and 
insights for the comparative analysis of the cross-cultural 
film and television industry, as well as to foster academic 
interactions and knowledge advancement in the fields of 
film and television.

2. An Analysis of the Significance of 
Investment in the Film and Television 
Sector
One cannot overemphasise the significance of capital in 
the film and television industry. The infusion of financial 
resources is the primary catalyst that accelerates a film 
or television production from conceptualization to com-
pletion. The absence of adequate financial backing poses 
challenges in the conversion of even the most exceptional 
scripts and innovative concepts into visually appealing 
works for the audience.

2.1 Initial Investment for the Development of 
Film and Television Projects
The primary manifestation of the significance of money 
for film and television production lies in its function as the 
foundation for project commencement. During the film 
and television production process, monies are allocated 
for several purposes such as script generation, actor and 
crew salaries, lease of shooting equipment and locations, 
post-production, and other related aspects. Insufficient 
financial resources hinder the seamless execution of these 
elements, therefore significantly compromising the pro-
duction quality of film and television works. Furthermore, 
the sufficiency of financial resources is closely linked to 
the promotion and dissemination of the cinematic and 
television productions, thereby influencing the market 
success and ultimate revenue of the artistic creations [3].

2.2 Effects of Financial Investment in the Mak-
ing of Films
For instance, “Wandering Earth” has garnered the ad-
miration of both the audience and the market due to its 
impressive science fiction sequences, exceptional pro-
duction, and profound subject matter. It has emerged as a 
significant achievement for Chinese science fiction films, 
which owes its success to substantial financial backing - 
its production cost amounts to around RMB 600 million. 
Regarding small-budget independent films, the shortage 
of financial resources may impose certain constraints on 
casting, special effects creation, publicity, and promotion. 
Consequently, the impact and commercial success of these 
works may be lower compared to those of larger-scale 
films. For instance, the actual production expenses for cer-
tain independent films, like “Detonator” which amounted 
to a mere $7,000, and “Buried Alive” which reached 
almost $3 million, may be as little as a few thousand dol-
lars. These films are constrained by several factors such 
as casting, special effects rendering, publicity, and promo-
tion, which ultimately leads to a lesser impact and market 
success of their works compared to large-scale produc-
tions. Hence, the sufficiency or lack thereof of financial 
resources greatly influences the efficiency of a Hollywood 
production.

2.3 Capital Injection Methods and Processes 
utilized in Film and Television Drama
From a macroeconomic standpoint, financial resources are 
strategically invested in film and television productions 
through several means, which encompass but are not ex-
clusive to the subsequent:
(1) Private equity financing refers to the facilitation of 
investment in film and television projects by targeted in-
vestors through private equity funds, venture capital, and 
other means. Typically employed during the first phase of 
a film project, this approach involves investors engaging 
in the investment by acquiring shares or bonds and subse-
quently receiving profits upon the project’s success [2].
(2) Open market fund-raising refers to the process of gen-
erating funds by means of an initial public offering (IPO) 
or the issuance of new shares through the stock market. 
This approach is well-suited for film and television firms 
that have already achieved a certain level of size and mar-
ket awareness and can appeal to a broader spectrum of 
investors via the open market.
(3) Government funding and subsidies: To facilitate the 
growth of the domestic film and television sector, na-
tional and regional governments offer specific financial 
assistance. Funds may be provided as direct grants, tax 
incentives, or subsidies to facilitate the development and 
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production of film and television projects.

2.4 Pre-sale and Co-investment
Prior to the development of a film, capital is acquired by 
selling distribution rights in advance or by partnering with 
other companies to share the investment. This strategy 
mitigates the risk associated with a sole investor while 
offering the necessary channel support for the promotion 
and dissemination of the film.
The process of crowdfunding involves the collection of 
financial resources from the general public via an online 
platform. This strategy enables the wider audience to ac-
tively engage in the movie’s development and also serves 
as a very efficient method of promoting the film.
By employing the aforementioned methods, financial re-
sources can be infused into the film and television sector 
to stimulate the generation and manufacturing of cinemat-
ic and television content, therefore fostering the overall 
growth and success of the business.

3. An Analysis of Investment Strategies 
in the Chinese Film Market: A Case 
Study of the Movie “The Battle At 
Lake Changjin II”

3.1 Investment Magnitude and Origin of Capi-
tal
The substantial level of funding in “The Battle At Lake 
Changjin II” has significantly guaranteed the production 
quality of the film. Based on research conducted by Ai 
Media Consulting, the magnitude of investment in Chi-
na’s film industry has consistently expanded in recent 
years, mostly due to the backing of national policies and 
the active involvement of the capital market. “The Battle 
At Lake Changjin II” is financed through a combination 
of state-owned money and private investment, which has 
ensured a stable financial foundation for the growth of 
China’s film industry.

3.2 Creation of Content and Strategic Market 
Positioning
Within the context of a historical conflict, the film depicts 
the valiant actions of the Chinese People’s Volunteers in 
their struggle against the United States and North Korea. 
This selection of topic matter aligns with the prevailing 
ideals of the Chinese market and caters to the emotional 
requirements of the audience. It also demonstrates the 
significance that the Chinese film industry places on 
melodramatic subjects. The film prioritizes historical ac-

curacy and artistic expression in its content creation, and 
this commitment to high-quality production is a crucial 
element of the investment strategy in the Chinese movie 
industry.

3.3 romotion, Dissemination, and Collection of 
Box Office Revenue
A comprehensive multi-channel approach was implement-
ed by “The Battle At Lake Changjin II” for its advertising 
and distribution. The film significantly expanded its fame 
and influence by employing social media, TV advertising, 
offline activities, and other strategies for promotion. Fur-
thermore, the movie’s distribution plan took into account 
the market distribution and the viewing habits of the 
audience, and optimized box office earnings by strategic 
scheduling and suitable theater arrangement. Reports indi-
cate that the movie’s box office in China surpassed RMB 
3.8 billion, garnered over 76.55 million spectators in the-
aters, and secured the top position in ratings on several 
ticketing systems and Weibo [4]. The data presented indi-
cate that the infusion of financial resources significantly 
contributes to the promotion and dissemination of films 
and TV dramas, as well as their commercial financial suc-
cess.

3.4 The Impact of Technological Innovation on 
the Moviegoing Experience
Regarding technical innovation, “The Battle At Lake 
Changjin II” employs sophisticated filming techniques 
and post-production technologies to deliver a visually 
striking experience to viewers. The utilization and imple-
mentation of technology in this endeavor not only elevates 
the creative merit of the film, but also fulfills the need of 
the Chinese movie industry for a continuously enhancing 
theatrical experience.

3.5 Policy Framework and Advocacy from In-
dustry
National policies have provided robust support to the 
growth of China’s film industry. The enactment of the 
Law of the People’s Republic of China on the Promotion 
of the Film Industry offers authoritative safeguards for the 
sound advancement of the film sector. Simultaneously, the 
state actively promotes and directs social capital to allo-
cate funds, tax incentives, and other measures towards the 
film sector. This creates a conducive external environment 
for investment strategies being implemented in the film 
market.
To summarize, the investment approach of the Chinese 
film industry is evident in the varied allocation of finan-
cial resources, the exceptional level of content creation, 
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the multi-faceted approach to advertising and distribution, 
the implementation of technological advancements, and 
the optimization of the policy framework. The triumph of 
“The Battle At Lake Changjin II” can be attributed to the 
synergistic impact of these investment tactics, rendering it 
a valuable case study for the future advancement of Chi-
na’s film industry.

4. An Analysis of Investment Strategies 
in the European and American Film 
Markets: A Case Study of the Avatar 
Movie
To conduct a comprehensive analysis of the investment 
techniques employed by the European and American film 
markets, we can use the sci-fi movie Avatar, which was 
released in 2009, as a case study. This film not only spear-
headed the technological advancements in 3D cinema, but 
also garnered immense commercial success and estab-
lished itself as a landmark in the worldwide film industry.

4.1 Investment Magnitude and Scope of Techni-
cal Advancement
With a substantial cost of $237 million, Avatar was among 
the most extensively funded films in the realm of cinema 
production during that period. The substantial financial 
commitment enabled the film to achieve unparalleled 
levels of visual effects, implementation of 3D technology, 
and execution of scene design. Technological innova-
tion plays a crucial role in the investment strategy of the 
European and American movie markets [5]. It not only 
improves the quality of movie viewing but also drives the 
technological advancement of the broader movie industry.

4.2 Market Structure and Worldwide Geo-
graphic Coverage
Avatar is explicitly promoted aimed not only at the do-
mestic market in the United States, but also at the inter-
national market. The movie implemented a worldwide 
distribution plan that encompassed multilingual adapta-
tions, diverse promotional tactics in various locations, and 
seamless incorporation with local traditions. The strategic 
global market placement of Avatar allowed it to appeal to 
audiences in many nations and regions, therefore optimiz-
ing its box office performance.

4.3 Strategic Marketing and Branding
Regarding its marketing strategy, Avatar has implemented 
a comprehensive approach to promotion, which include 
the dissemination of trailers, collaboration with theme 

parks, and the creation of derivative items. These market-
ing initiatives not only bolstered the movie’s popularity, 
but also intensified the audience’s familiarity with the 
movie brand. The investment strategy of the European and 
American cinema markets places significant emphasis on 
branding, as it plays a crucial role in establishing enduring 
market influence and fostering audience loyalty.

4.4 Advantages of Diversification and Risk Mit-
igation
In addition to box office earnings, Avatar generates in-
come from DVD sales, TV rights, Internet rights, and de-
rivative items. The implementation of diversified revenue 
channels serves to mitigate investment risks and guarantee 
the integrity of investment returns. Simultaneously, movie 
producers also mitigate risks by means of insurance and 
pre-sale agreements which serve to minimize any financial 
losses.

4.5 Policy Framework and Industry Infrastruc-
ture
The film industry in Europe and the United States has 
been immensely bolstered by robust government backing. 
For instance, governments offer tax exemptions, financial 
assistance, and other measures to stimulate innovation and 
business growth in the film sector. Furthermore, the Euro-
pean and American film industries derive advantages from 
a well-established capital market, enabling them to gen-
erate funds through such means as stocks and bonds. The 
combination of appropriate governmental frameworks and 
industry backing creates advantageous external circum-
stances for investment strategies in the film sector.
In summary, the investment strategies of European and 
American film markets are determined by factors such as 
substantial capital investment, technological advancement, 
global market positioning, comprehensive marketing strat-
egy, varied revenue streams, and support from the legisla-
tive environment. The success achieved by Avatar can be 
attributed to the synergistic impact of various investment 
techniques. The success of Avatar can be attributed to the 
synergistic impact of these investment techniques, which 
consequently offers a valuable benchmark for the future 
growth of the European and American film industry.

5. Examination of the Various Market 
Effects of Several Film and Television 
Investment Approaches
By carefully examining the investment techniques em-
ployed by various marketplaces in the film and television 
industry and the resulting market influence, we may thor-
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oughly investigate the three aspects of cinematography, 
economics, and sociology.

5.1 Influences in Filmmaking
Regarding cinematography, the funding tactics employed 
by various markets greatly influence the artistic and cul-
tural manifestation of a film. Hollywood films frequently 
attract highly skilled filmmakers and resources because of 
their well-established financial operations and competi-
tive global market position, resulting in the attainment of 
exceptional technical and artistic standards. This invest-
ment approach not only fosters the advancement of movie 
production technology, but also stimulates the generation 
of novel movie storylines and artistic expressions. On the 
other hand, the domestic film industry may prioritize the 
promotion of local culture and the representation of values 
in terms of financial management and market positioning. 
This, to some degree, influences the selection of subject 
matter and artistic composition of films. Based on the 
analysis conducted by China Film Market magazine, do-
mestic films have progressively intensified the exploration 
and creative manifestation of local cultural aspects in re-
cent years. This not only deepens the cultural significance 
of the films, but also elevates their artistic merit.

5.2 Economic Ramification
When examined through an economic lens, the invest-
ment methodologies employed by various markets have a 
direct impact on the economic efficiency and market com-
petitiveness of the film business. European and American 
markets typically employ investment strategies driven by 
substantial capital investment, diversified financing chan-
nels, and a globalized market structure. These factors al-
low European and American films to achieve greater box 
office revenues and derivatives earnings in the internation-
al market. Despite the disparity in capital scale and market 
scope between the local cinema market and Hollywood, it 
has still developed its own distinct investment and profit 
model through policy backing and market development. 
An analysis of the “Research on Capital Operation Strat-
egy of China’s Film Industry” reveals that China’s film 
industry has achieved significant advancements in capital 
operation, particularly in terms of policy liberalization 
and market integration. These developments have greatly 
contributed to the robust growth of the film industry [6].

5.3 Societal Influence
From a sociological perspective, the investment tactics 
employed in various markets significantly shape the social 
influence and cultural character of films. By virtue of their 
globalised production and distribution methods, Europe-

an and American films have the capacity to exert a broad 
spectrum of influence across many cultural settings, there-
fore molding shared social themes and cultural identities. 
Domestic films, meanwhile, prioritize the promotion of 
local culture and the conveying of values, therefore en-
hancing the audience’s cultural identification and national 
pride. Empirical studies in sociology demonstrate that 
movies, as a cultural artifact, exert a significant social 
impact not only through their entertaining and educational 
aspects, but also by molding social values and behavioral 
standards [7]. Thus, the investment tactics employed by 
various markets largely shape the role and impact of mov-
ies at the socio-cultural level.
In summary, the influence of investment strategies in var-
ious markets on the cinema and television sector is com-
plex and encompasses many aspects including the produc-
tion quality, financial advantages, and societal significance 
of films. By conducting a comparative study, we may 
gain a deeper understanding of the development features 
and trends of the film and television business in various 
market conditions. This analysis will enable us to provide 
valuable insights and recommendations for the sustainable 
growth of the film industry.

6. Analysis of Prospective Investment 
and Development Initiatives for the 
Film and Television Industry
Given the ongoing evolution of the global cinema and 
television business, it is imperative that future investment 
and development initiatives in the sector prioritize the fol-
lowing crucial areas:
(1) The undertaking of film and television projects entails 
a significant level of risk, thereby necessitating the imple-
mentation of a diversified portfolio and a robust risk man-
agement system. Investments should be diversified across 
genres, regions, and even media to mitigate risks and cap-
italise on development prospects in various markets.
(2) Content innovation and technology application: The 
cornerstone of audience appeal is always the content. Fu-
ture investments should promote inventive narrative and 
cultural authenticity while actively adopting emerging 
technology, including as artificial intelligence, big data 
analytics, and augmented reality, to improve the quality of 
production and enrich the experience of the viewer.
(3) Integration of local culture and global perspective: 
Within the framework of globalization, delving extensive-
ly into local cultural assets and merging them with global 
perspective to create works that have worldwide appeal is 
crucial for optimizing international competitiveness [8]. 
Simultaneously, it is essential to comprehend the unique 

6



Dean&Francis

697

Qili Xi

requirements of viewers in various cultural settings for the 
growth of the worldwide market.
(4) Enhancing industry chain synergy: It is imperative for 
all sectors of the cinema and television business, includ-
ing production, distribution, and screening, to collaborate 
more closely. Through the integration of resources and 
the optimization of processes, it is possible to enhance 
efficiency, decrease costs, and generate higher commercial 
value.
(5) Emphasize sustainable development: Environmental, 
social, and governance (ESG) aspects are progressively 
gaining significance in investment assessment. In order 
to attain long-term sustainable development, the film and 
television business should prioritize social responsibility, 
advocate for environmentally friendly production, and 
give due consideration to gender equality and cultural di-
versity.
(6) Utilising digital transformation: The phenomenon of 
digital transformation has introduced novel business mod-
els and streams of income to the cinema and television 
sector. Development of online platforms and exploration 
of new economic models, such as digital rights manage-
ment and virtual theaters, can enable the exploration of a 
wider market and audience base.
In conclusion, the future investment and development of 
the film and television industry should thoroughly take 
into account several aspects, including market trends, 
technological progress, cultural significance, and social 
responsibility, to achieve a complete renewal and sus-
tained growth of the industry.

7. Conclusion
This article conducts a comprehensive examination of the 
investment strategies employed in the film and television 
business. It compares the particular investment methods 
used in the European and American markets with those 
in the local film market and examines the variations in 
their influence on the market. Amidst the phenomenon of 
globalization, the cinema and television business, being a 
crucial component of the cultural sector, finds analysis of 
its investment strategy highly relevant in fostering indus-
trial growth.
Firstly, this paper examines the fundamental function of 
capital in the production of cinema and television, em-
phasizing that an adequate amount of cash is essential for 
guaranteeing the excellence of film and television works. 
This study examines the variations in capital operation, 
risk management, and market positioning by comparing 
investment methods in different market situations. It also 
analyses the impact of these variations on the develop-

ment and market performance of cinema and television 
works.
This study presents a comprehensive analysis of the in-
vestment techniques employed by the Chinese, European, 
and American film markets, using Lake Changjin’s Wa-
tergate Bridge and Avatar as case studies. Propelled by 
government backing and market demand, China’s film 
industry has progressively developed a unique investment 
model, whereas the European and American industries 
have exhibited distinct investment characteristics due to 
their well-established industrial system and worldwide 
market structure.
Furthermore, the article examines the cinematic, eco-
nomic, and sociological effects of various investment ap-
proaches. The artistic production and cultural expression 
are manifestations of the cinematographic impact, while 
the economic impact pertains to investment returns and 
market efficiency. The sociological impact, on the other 
hand, centers on the influence of film and television works 
on the formation of social values and behavioral norms.
The present study offers recommendations for the future 
investment and development of the film and television 
industry. These recommendations encompass diversified 
investment, technological innovation, content innovation, 
international cooperation, optimization of the policy envi-
ronment, and digital transformation. The aim is to provide 
valuable guidance for industry investors and policy mak-
ers.
Notwithstanding the thorough examination of investment 
strategies in the film and television sector presented in 
this study, there are certain constraints. As a result of 
constraints in data and case studies, this article does not 
encompass all categories of film and television produc-
tions and marketplaces. Future research can enhance the 
breadth of analysis in this area. Furthermore, this study 
mostly examines from a macro viewpoint, neglecting to 
thoroughly investigate the specific investment scenarios of 
individual cinema and television works. Future research 
could integrate more micro cases to facilitate a more com-
prehensive discussion.
It is anticipated that investment strategies in the film and 
television business would undergo further development in 
response to technological advancements and shifts in mar-
ket conditions. Further investigation could prioritize the 
examination of the influence of nascent technologies like 
virtual reality and artificial intelligence on the production 
and investment strategies of film and television. Addi-
tionally, it could explore the emergence of novel patterns 
in cross-cultural interactions and collaboration within the 
framework of global economic integration. Furthermore, 
given the increasing variety and customization of audience 
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requirements, it is crucial for future research to investigate 
how to address these requirements by implementing cre-
ative investment techniques.
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